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INFORMATION

\/ario finds its roots in calligraphy and precision drafting.
Developed using a calligraphy pen mounted at a fixed 90° angle
|nsp|ro+|onfromDIN,whlchwcs then refined through a series
of custom modifications.

The result is a dynamic variable font with Two main axes —
Weight and WVidth — comprising 30 distinct cuts. It features an
unconventional approach to contrast: vertical stems remain
consistent across all weights, while horizontal strokes expand
as the weight increases, creating a unique visual rhythm.

Two OpenType features enhance the flexibility of \/ario.

The ALTERIMATIC stylistic set introduces alternate characters
for 1, a, g, 1, j, {, and t, offering subtle variations in tone and
style. The OPTOMATIC stylistic set acts as a visual amplifier for
the heavier cuts, exaggerating horizontal strokes for select
characters — as showcased on the following page.

Finally, an extensive collection of ligatures adds both function
and flair, making \Vario a powerful typeface for expressive

typography.

DESIGN

\/ario is designed by Rade Matic and Alex Irschfeld (2017, 2025).

SUPPORTED LANGUAGES

Afrikaans, Albanian, Basque, Bemba, Bosnian, Breton, Catalan, Croatian,
Czech, Danish, Dutch, English, Esperanto, Estonian, Faroese, Filipino, Finnish,
French, Frisian, Friulian, Gaelic, Galician, German, Greenlandic, Hungarian,
Icelandic, Indonesian, Irish, Italian, Kinyarwanda, Latin, Latvian, Lithuanian,
Luxembourgish, Malay, Maltese, Montenegrin, Maori, Norwegian, Occitan,
Polish, Portuguese, Romanian, Romansh, Inari Sami, Lule Sami, Northern
Sami, Southern Sami, Serbian (Latin), Slovak, Slovenian, Spanish, Swahili,
Swedish, Turkish, \Velsh ...

FILE FORMATS

Desktop format: OTF & TTF (VAR)
\Web formats: OTF & TTF (VAR), VWWOFF2, \WOFF

LICENSING

Avadilable licenses for print and web.
Please read carefully my End User License Agreement (EULA):
wwv.radematic.com/info
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CHARACTER SET

UPPERCASE

ABCDEFGHIJKLMNOPQRSBTUVWXYZ

LOWERCASE

abcdefghijklmnopgrsBtuvwxyz

ALTERMATIC

I — agijlt

OPTMATIC *

KnMNEYYWXY — faijkimmestyywxy

LIGATURES
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fk fl ft fz rt of st 11

ACCENTED
CHARACTERS
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LIGATURES
ALTERMATIC

affifflfftfiflftristtt

ORDINALS

Hao

FIGURES

00123456789 23 1 12 %

PUNCTUATION

. . gael i
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@B\ 2,72, (][] ()1

* THE OPTOMATIC STYLISTIC SET ONLY EFFECTS THE HEAVIER CUT FOR EXAGGERATION.

ACCENTED
ALTERMATIC
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CUTS

= \/ario DIN Regular-0

\/ario DIN Regular-25

\/ario DIN Regular-56

\Vario DIN Regular-75

= \/ario DINl Regular--100

o

\/ario DIN Medium-0

\/ario DIN Medium-25

\/ario DIN Medium-50
\Vario DIN Vedium-75
\Vario DIN Vedium--100

\/ario DIN SemiBold-0

\Vario DIN SemiBold-25

\Vario DIN SemiBold-50
\VVarico DIN SemiBold-75
Vario DIN SemiBold--10@

\Vario BIN Bold-©

VWerio RIN Beold-25

Vario RIN Bold-5@
Vearie BIN Beld-75
Vario BIN Bold-"100

Verie BIN ExtraBold-0

Verie RIN ExtraBold-25

Vearie RIN ExtraBeld-50
Verie RIN ExtraBold-75
Veario BIN ExtraSolc--108

VWerie BIN Blaek-0©

Verie BIN Bleck-25

Verie BIN Bleak-59

Verie BIN Bleek-75
VYeriec BN Blesk-#80 =

@ These cuts will be presented on the following pages ©

@ These cuts will be presented on the following pages ©
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OPTOMATIC
(STYLISTIC SET) — 60 Pt
ONLY EFFECTS HEAVIER CUTS
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Default character set
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This 1s Blgis

ecarMfialal

Beautiful

Paradise

Choral music performed by Macadam Ensemble and conducted
by Etfenne Ferschaud at Chapelle Notre-Dame-de-L*Imma-
culée-Conception n Nantes. Brass quintet music performed by
Anima Brass at The Bunker Studio Tn New York Citva

Organ music performed by Kall Malone and Stephen O°’Vlalley
on the historical meantone tempered pipe organs at Egfise
Saint-Francols in Lausanne, Orgelpark in Amsterdam, and
Vlalm® Konstmuseum Tn Sweden. Kalf Malone composes with
a rare clarity of Vision. Her music is patient and focused,

bullt on a foundation of evolving harmonic cycles that draw
out latent emotional resonances. Time s a crucial factors
letting go of expectations of duration and breadth offers a
chance to find a space of reflection and contemplation.

In her hands, experimental reinterpretations of centuries-old
polyphonic compositional methods become portals to new
ways of percelving sound, structure, and introspection.
Though awe-inspiring in scope, the most remarkable thing
about Malone®s music is the intimacy stirred by the close
listening 1t encourages. Malone®s new album »All Life Long«,
created between 2020—2023, presents her first compositions
for organ since 2019% breakthrough album The Sacrificial
Code alongside interrelated pleces for voice and brass perfor-
med by Macadam Ensemble and Anima Brasss am
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Electro Harmonix

VValrus Auadio
STrvmon

EarthQuaker Devices
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Rockin® in the Free World

Bull Bellever
Killing In the Nlame

Breaking the Girl
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Kali Malone’s anticipated  Kali Malone’s anticipated
new album »ALll Life Long« new album »All Life Long«
1s a collection of music for  Is a collection of music for
plpe organ, cholr, and brass pipe organ, choir, and brass
quintet composed by Kall ~ quintet composed by Kali
\\lalone, 2020-2023. \Valone, 2020-2023.
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Choral music performed by Vlacadam Ensemble and conducted
by Etienne Ferschaud at Chapelle Notre-Dame-de-L°Imma-
culée-Conception in Nantes. Brass quintet music performed by
Anima Brass at The Bunker Studio in New York City,.

Organ music performed by Kali Malone and Stephen O°'Malley
on the historical meantone tempered pipe organs at Eglise
Saint-Francois in Lausanne, Orgelpark in Amsterdam, and
Malmad Konstmuseum in Sweden. Kali Vlalone composes with
a rare clarity of vision. Her music is patient and focused,

built on a foundation of evolving harmonic cycles that draw
out Latent emotional resonances. Time is a crucial factor:
letting go of expectations of duration and breadth offers a
chance to find a space of reflection and contemplation.

In her hands, experimental reinterpretations of centuries-old
polyphonic compositional methods become portals to new
ways of perceiving sound, structure, and introspection.
Though awe-inspiring in scope, the most remarkable thing
about Malone’s music is the intimacy stirred by the close
listening it encourages. Malone’s new album »All Life Longx,
created between 2020—2023, presents her first compositions
for organ since 2019’s breakthrough album The Sacrificial
Code alongside interrelated pieces for voice and brass perfor-
med by VMlacadam Ensemble and Anima Brass.

Choral music performed by Macadam Ensemble and conducted
by Etienne Ferschaud at Chapelle Notre-Dame-de-L’ Imma-
culée-Conception in Nantes. Brass quintet music performed by
Anima Brass at The Bunker Studio in New York City.

Organ music performed by Kali Malone and Stephen O’'\Malley
on the historical meantone tempered pipe organs at Eglise
Saint-Francois in Lausanne, Orgelpark in Amsterdam, and
Malmo Konstmuseum in Swweden. Kali Malone composes with
a rare clarity of vision. Her music is patient and focused,

built on a foundation of evolving harmonic cycles that draw
out latent emotional resonances. Time is a crucial factor:
letting go of expectations of duration and breadth offers a
chance to find a space of reflection and contemplation.

In her hands, experimental reinterpretations of centuries-old
polyphonic compositional methods become portals To new
ways of perceiving sound, structure, and infrospection.
Though awe-inspiring in scope, The most remarkable thing
about Malone’s music is the intimacy stirred by the close
listening it encourages. Malone’s new album »All Life Longx,
created between 2020—2023, presents her first compositions
for organ since 2019’s breakthrough album The Sacrificial
Code alongside interrelated pieces for voice and brass perfor-
med by Macadam Ensemble and Anima Brass.
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Over the course of twelve pieces, harmonic themes and patterns recur, presented in altered forms
and for varied instrumentation. They emerge and reemerge like echoes of their former selves,
making the familiar uncanny. Propelled by lungs and breath rather than bellows and oscillators,
Malone’s compositions for choir and brass take on expressive qualities that complicate the
austerity that has defined her work, introducing Lyricism and the beauty of human fallibility

into music that has been driven by mechanical processes. At the same time, the works for organ,
performed by Malone with additional accompaniment by Stephen O°Malley on four different
organs dating from the 15th to 17th centuries, underscore the mighty, spectral power that those
rigorous operations can achieve. »All Life Long« simmers in an ever-shifting tension between
repetition and variation. The pieces for brass, organ, and voice are alternated asymmetrically, pro-
viding nearly continuous timbral fluctuation across its 78-minute runtime even as thematic
material reiterates. Each composition's internal framework of fractal pattern permutations has
the paradoxical effect of creating anticipated keystone moments of dramatic reverie and

Llulling the listener into believing in an illusory endlessness. On an even more granular level,

the historical meantone tuning systems of each organ used, and the variable intonation of brass
and voice, provide further points of emotional excavation within the harmony. The titular
composition »AW Life Long« appears twice on the album, first as an extended canon for organ and
again in the final quarter, compactly arranged for voice. In the Latter, Mlalone pairs the music

with »The Crying UWater« by Arthur Symons, a poem steeped in language of mourning and eternity.

For organ, »All Life Long« moves with a patient stateliness, the drama concentrated in moments
when shifting tonalities generate and release dissonance and ecstasy. For voice, each word is
saturated with feeling, the singers swooping gracefully downward to capture the melancholy of
the narrator’s relationship to the timeless tears of the sea. »Passage Through The Spheres,«

the album’s opening piece, contains lyrics in Italian pulled from Giorgio Agamban’s essay »In
Praise of Profanation«. In it, Agamban defines profanation as, in part, the act of bringing back to
communal, secular use that which has been segregated to the realm of the sacred, a process
Mlalone enacts each time she performs on church organs. This is not music of praise, or of spiritual
revelation, but it is an artistic enactment of translating the indescribable. It carries the gravity
of liturgical chant, and its fixation on the infinite, but draws its weight from the earthly realm
of human experience. A music that draws the listener into the present moment where they

can discover themselves within the interwoven musical patterns that can come to resemble the
passage of days, weeks, years, a lifetime.

Over the course of twelve pieces, harmonic themes and patterns recur, presented in altered forms
and for varied instrumentation. They emerge and reemerge like echoes of their former selves,
making the familiar uncanny. Propelled by lungs and breath rather than bellows and oscillators,
Malone’s compositions for choir and brass take on expressive qualities that complicate the
austerity that has defined her work, introducing Iyricism and the beauty of human fallibility

into music that has been driven by mechanical processes. At the same time, the works for organ,
performed by Malone with additional accompaniment by Stephen O’Malley on four different
organs dating from the 15th o 17th centuries, underscore the mighty, spectral power that those
rigorous operations can achieve. »All Life Long« simmers in an ever-shifting Tension between
repetition and variation. The pieces for brass, organ, and voice are alternated asymmetrically, pro-
viding nearly continuous timbral fluctuation across its 78-minute runtime even as thematic
material reiterates. Each composition's internal framework of fractal pattern permutations has
the paradoxical effect of creating anticipated keystone moments of dramatic reverie and

lulling the listener into believing in an illusory endlessness. On an even more granular level,

the historical meantone tuning systems of each organ used, and the variable intfonation of brass
and voice, provide further points of emotional excavation within the harmony. The titular
composition »All Life Long« appears Twice on the album, first as an extended canon for organ and
again in the final quarter, compactly arranged for voice. In the latter, Malone pairs the music

with »The Crying Water« by Arthur Symons, a poem steeped in language of mourning and eternity.
For organ, »All Life Long« moves with a patient stateliness, the drama concentrated in moments
when shifting tonalities generate and release dissonance and ecstasy. For voice, each word is
saturated with feeling, the singers swooping gracefully downward fo capture the melancholy of
the narrator’s relationship to the timeless tears of the sea. »Passage Through The Spheres,«

the album’s opening piece, contains Iyrics in Italian pulled from Giorgio Agamban’s essay »In

Praise of Profanation«. In it, Agamban defines profanation as, in part, the act of bringing back to
communal, secular use that which has been segregated fo the realm of the sacred, a process
Malone enacts each time she performs on church organs. This is not music of praise, or of spiritual
revelation, but it is an artistic enactment of franslating the indescribable. It carries the gravity

of liturgical chant, and its fixation on the infinite, but draws its weight from the earthly realm

of human experience. A music that draws the listener into the present moment where they

can discover themselves within the interwoven musical patterns that can come to resemble the
passage of days, weeks, years, a lifetime.
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Kali \Malone’s
aNnticipated new
album »All Life
L_ong« 1s a collec-
tion of music for
plpe organ, cholr,
and pbrass quintet
composed by Kall
\/alone, 2020—
2023.

Kali \Mlalone’s
anTicipated new
aloum »All Life
L_ong« is a collec-
Tion of music for
pipe organ, chnoir,
and brass quintTeT
composed by Kali
\Valone, 2020—
2023.



RADEMATIC DIGITAL TYPE FOUNDRY

VARIO WATERFALL 29/37

VARIO REGULAR-100 —16 Pt
ALTERMATIC character set

VARIO REGULAR-100 —16 Pt
Default character set

Choral music performed by Vlacadam
Ensemble and conducted by Etienne
Ferschaud at Chapelle Notre-Dame-de-
L_"Immaculée-Conception in Nantes. Brass
quintet music performed by Anima Brass
at The Bunker Studio in New York City.
Organ music performed by Kalid \Malone
and Stephen O’ Vlalley on the historical
meantone tempered pipe organs at Eglise
Saint-Francois in Lausanne, Orgelpark in
Amsterdam, and Vlalmo Konstmuseum in
Sweden. Kali Vlalone composes with arare
clarity of vision. Her music is patient and
focused, built on a foundation of evolving
harmonic cvycles that draw out latent emo-
tional resonances. Time is a crucial factor:
Letting go of expectations of duration and
breadth offers a chance to find a space of
reflection and contemplation. In her hands,
experimental reinterpretations of centu-
ries-old polyphonic compositional methods
become portals to new ways of perceiving
sound, structure, and introspection.

Choral music performed by Vlacadam
Ensemble and conducted by Etienne
Ferschaud at Chapelle Nlotre-Dame-de-
L Immmaculée-Conception in Nlantes. Brass
guintet music performed by Anima Brass
ot The Bunker Studio in Nlew York City,.
Organ music performed by Kali Vlalone
and Stephen O°'VlIalle\y on the historical
meantone tempered pipe organs at Eglise
Saint-Francois in LL.ausanne, Orgelpark in
Amsterdam, and Vlalmo Konstmuseum in
Sweden. Kali Vlalone composes with a rare
clarity of vision. Her music is patient and
focused, built on a foundation of evolving
harmonic cycles Thaot draw out latent emo-
Tional resonances. Time is a crucial factor:
letting go of expectations of duration and
breadth offers a chance to find a space of
reflection and contemplation. In her hands,
experimental reinterpretations of centu-
ries-old polyphonic compositional methods
become portals to new ways of perceiving
sound, structure, and iNntrospection.
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Over the course of twelve pieces, harmonic themes and patterns recur,
presented in altered forms and for varied instrumentation. They
emerge and reemerge Like echoes of their former selves, making the
familiar uncanny. Propelled by lLungs and breath rather than bellows
and oscillators, Malone’s compositions for choir and brass take on
expressive qualities that complicate the austerity that has defined
her work, introducing Lyricism and the beauty of human fallibility
into music that has been driven by mechanical processes. At the same
time, the works for organ, performed by Vlalone with additional
accompaniment by Stephen O'\Valley on four different organs dating
from the “15th to 17th centuries, underscore the mighty, spectral
powver that those rigorous operations can achieve.

»All Life Long« simmers in an ever-shifting tension between repeti-
tion and variation. The pieces for brass, organ, and voice are
alternated asymmetrically, providing nearly continuous timbral
fluctuation across its 78-minute runtime even as thematic material
reiterates. Each composition's internal framework of fractal

pattern permutations has the paradoxical effect of creating anti-
cipated keystone moments of dramatic reverie and lWulling the
listener into believing in an illusory endlessness. On an even more
granular Level, the historical meantone tuning systems of each
organ used, and the variable intonation of brass and voice, provide
further points of emotional excavation within the harmony. The
titular composition »AlW Life LLong« appears twice on the album,

first as an extended canon for organ and again in the final quarter,
compactly arranged for voice. In the latter, Valone pairs the music
with »The Crying Water« by Arthur Symons, a poem steeped in lan-
guage of mourning and eternity. For organ, >AlW Life Long« moves
with a patient stateliness, the drama concentrated in moments when
shifting tonalities generate and release dissonance and ecstasy,.

For voice, each word is saturated with feeling, the singers swoo-
ping gracefully downward to capture the melancholy of the narrator’s
relationship to the timeless tears of the sea. »Passage Through The
Spheres,« the album’s opening piece, contains Lyrics in Italian

pulled from Giorgio Agamban’s essay »In Praise of Profanation«.

In it, Agamban defines profanation as, in part, the act of bringing
back to communal, secular use that which has been segregated to the

Over the course of twelve pieces, harmonic themes and patterns recur,
presented in altered forms and for varied instrumentation. They
emerge and reemerge like echoes of their former selves, making the
familiar uncanny. Propelled by lungs and breath rather than bellows
and oscilators, Valone’s compositions for choir and brass take on
expressive gudlities That complicate the austerity That has defined
her work, introducing Ivyricism and the beauty of human fallibility

iNto music that has been driven by mechanical processes. At the same
time, the works for organ, performed by Vlalone with additional
accompaniment by Stephen O’Valleyy on four different organs dating
from the 15th To 17+h centuries, underscore the might, spectral
powver that those rigorous operations can achieve.

»All Life Long« simmers in an ever-shifting tension between repeti-
tion and variation. The pieces for brass, organ, and voice are
aternated asymmetrically, providing nearhy continuous timbral
fluctuation across its 78-minute runtime even as thematic material
reiterates. Each composition's internal framework of fractal

pattern permutations has the paradoxical effect of creating anti-
Cipated keystone moments of dramatic reverie and luling the

listener into believing in an ilusory endlessness. OnN an even more
granular level, the historical meantone tuning systems of each

organ used, and the variable intonation of brass and voice, provide
further points of emotional excavation within The harmony. The

titular composition »All Life L.ong« appears twice on the album,

first as an extended canon for organ and again in the final quarter,
compacthy arranged for voice. In the latter, Vialone pairs The music
with »The Crving Water« by Arthur Symons, a poem steeped in lan-
guage of mourning and eternity. For organ, »All Life L.ong« moves

with a patient stateliness, The drama concentrated in moments when
shifting tondlities generate and release dissonance and ecstasy,.

For voice, each word is saturated with feeling, the singers swoo-

ping gracefully downward to capture the melancholy of the narrator’s
relationship To the Timeless tears of the sea. »Passage Through The
Spheres,« the album’s opening piece, contains \yrics in Halian

puled from Giorgio Agamban’s essay »In Praise of Profanation«.

In it, Agamban defines profanation as, in part, The act of bringing

back To communal, secular use that which has been segregated to the
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Kali Malome’s anticipated  Keli Malome’s anticipetad
new album »ALl ife Wong« mew album »All kife mong«
is 3 collection of music for s & eollection of music for
pipe orgam, emoir, and brass  pipe ergeam, sheir, amd brass
guintet composed by Kalli  guintet compesed by Kal
Maleme, 2026-2025. Melome, 2026—=20823.



RADEMATIC DIGITAL TYPE FOUNDRY

VARIO WATERFALL 32/37

VARIO BLACK-0 —16 Pt
ALTERMATIC character set

VARIO BLACK-0—16 Pt
Default character set

Gheral music performed by Macadarm Ensemble and condusted
by Etiemme Ferschaud at Ghapelle Netre-Bame-de-k'imma-
culée-@oneeption in Nantes, Brass quintet music performed by
Anima Brass at The Bunker Studie in New Yerk Gity.

Organ music performed by Kali Malene and Stephen O'Malley
en the historical meanteone temperad pipe organs at Eglise
Saimt-Erangeis im madsanme, Srgelpark in Armsterdam, and
Malmé Kenstmuseum im Sweden. Kali Malene cempeses with
a rare elarity of visionm, Mer music is patient and focused,

Builk om 2 foundation of evelvimg marmenic eyeles that draw
out Latenmt ermeticnal resenances, Mirme is 3 erucial facter:
letting go of expactations of duration and breadth effers 2
chanee to find a2 space of reflection and eontemplation,

n Mer mands, experimental reinterpretations of camturies-old
pelypheonic compesitional metheds baserne portals ke mew
ways of perceiving seund, structure, and imtrespection,
Though awe-imspiring in seepe, the mest remarkable thing
about Malone’s music is the intimacy stirred by the close
listeming it emeourages. Maleme’s mew alburm »All kife meng«,
created between 2020—2023, presents her first cormpesitions
for organ sinee 2049’°s breakthreugh album The Sacrificial
Gede alongside imterrelated picces for voice and brass perfer-
med by Macadam Ensemble and Anima Brass.

Gheral music parformed by Mecadarn Ensemble and cendusted
by Etiemme Rersehaud ot Ghepelle Netre-Bame-de-k'lmme-
culée-Geneeption in Namtes. Brass guintet music perforrmead by
Anime Brass ot The Bunker Studie in New Yeork Gity.

Organ music perfermed by Keli Malene and Stephen &'Malley
en the histericel meartene termpered pipe ergans ot Eglise
Scimt-Erangeis in hausanme, Srgelpark in Amsterdem, and
Mealmé Kenstrmuseum in Sweden. Keali Mealome compeosas with
¢ rare clarity of vision, Mer music is patient and focused,

built en & foundation of evelving marmenic eyeles thet draw
out [atent emeotional resemances. Time is @ erucial facter:
letting go of expectations of duration and breadth offers @
chance o find o space of reflection and centernplation.

Im mer hands, experimental reinterpretations of centuries-old
polyphenic esmpesitional metheods basome portals +o mew
weys of pereceiving sound, strusture, and intrespaction,
Tough awe-inspiring im seope, the mest rermarkeble thing
abeout Malome’s music is the intimacy stirred by the clese
isteming i+ emasuragas. Malena’s mew alburm »All kife Womg«,
crected between 2020 —2023, presents her first compesitions
for ergan simae 2049’ breckthreugh alburm The Seerificial
@ede alengside interrelated pieses for voice and brass perfer-
med by Meacadam Ensemble end Anime Brass.
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Qver the ssurse of twelve pieses, harmenic themes and patterns recur, presented in altered forms
and for varied imstrurmentation, They emerge and reemerge like echoes of their former selves,
making the familiar unganny. Propealled by lungs and breath rather than bellews and eseillaters,
Malene’s compesitions for cheir and brass take on expressive gualities that complicate the
austerity that has defimed her werk, introducing lyricism and the beauty of human fallibility

imte music that has been driven by meshanical processes, At the same time, the werks for ergan,
performed by Maleone with additional aceompaniment by Stephen @°Malley on four different
ergans dating from the ASth to ATtk cemturies, undersaore the mighty, spactral pewer that these
rigoreus operations can achieve. »All kife meng« simmers im an ever-shifting tensien between
repetition and variation. Mhe pieces for brass, ergan, and veice are alternated asymmetrically, pre-
viding mearly eomtinueus timbral fluctuation agress its 78-minute runtime even as thematic
rraterial reiterates, Each compesition's imternal framewerk of fractal paktern permutations has
the paradoxisal effect of creating anticipated keystome mements of dramatic reverie and

Wlking the listemer imte believing im am illusery emdlessmess. On am even mere granular level,

the histerical meantene tuning systems of each organ used, and the variable intenation of brass
and veice, provide further peints of emetional excavation within the harmeny. The titular
compesition »All kife meng« appears twice on the album, first as an extended camen for ergan and
again in the fimal guarter, compactly arranged for veice, In the Latter, Malone pairs the music

with »The Grying Water« by Arthur Syrmeons, a peem steeped in language of meourning and eternity,

Fer ergan, »All kife meng« meves with a patient stateliness, the drama sencentrated in mements
when shifting tomalities gemerate and release dissemance and ecstasy, Rer veice, each werd is
saturated with feelimg, the singers sweeping grasefully dewnward te capture the melanchely of
the narrater’s relationship £o the timeless tears of the sea. »Passage Mhrough e Spheres,«

the album’s opening picce, comtains Lyrics im Balian pulled from Giorgic Agamban’s essay »in
Praise of Prefamation«, In it, Agamban defimes prefanation as, im part, the act of bringing back o
communal, sesular use that which has been segregated o the realm of the sacred, a presess
Malene enacts each time she performs on chureh organs. This is met music of praise, or of spiritual
revelation, but it is am artistic emactment of translating the indeseribable. It carries the gravity
of liturgical ehant, and its fixation on the infinite, but draws its weight frem the earthly realm
of human experience. A musis that draws the listener into the present mement where thay

can discover themselves within the imterweven musical patterns that can corme o resemble the
passage of days, weeks, years, a lifetime,

Sver the ssurse of fwelve pieses, harmenic themes and patterns recur, presented in cltered forms
end for varied instrumentation. They emerge and reemerge like eshees of thair former selves,
meking the familiar uncanny. Propalled by lungs and brecth rether then bellows and eseilletors,
Malene’s compesitions for choir amd brass take on exprassive qualities that complicate the
austerity thet has defined her werk, intreducing lyricism and the beauty of human fallibility

imte music thet has been driven by meshanical precesses. At the sarme time, the werks for srgan,
performed by Malone with additional accermpaniment by Stephen ®’Malley on four different
ergans deting from the ASth +o ATth centuries, underseere the mighty, spestral power thet these
rigereus eparations can achieve, »All ife Wong« simmers in an ever-shiffing tension between
repetition and varietion. The pieces for brass, ergean, and veice are alternated asymmetrically, pre-
viding mearly csmtinuous timbrel flustustion asress its 78-minute runtime aven as themetic
raterial reiterates, Bach compesition's internal framewerk of fractal pattern permuteations has
the paradexical effect of crecting anticipated kaystone mements of drametic reverie and

lullimg the listemer inte beliaving in am illusery endlessmess. Om an even mere grandler level,

the histerical meantene tuning systems of each organ used, and the variable intenation of brass
end veice, provide further peints of emetional exsaveation within the harmeny. The titular
cempesition »All kife mong« appaars twice on the album, first as am extended camen for organ and
egeim im the finel guarter, compactly arranged for veice. In the letter, Mealene pairs the music

with »The Grying Weter« by Arthur Syrmens, & peem steeped in language of meurning and eternity.
Fer ergan, »All kife meng« moves with @ patient stateliness, the drame concentrated in mements
when shifting tonalities gemerate and release dissenance and esstasy. Ror veoice, eash werd is
setureted with feeling, the singers sweeping grasefully downward +o capture the melanchely of
the narreter’s relationship +o the timeless tears of the sea. »Passage Threugh The Spheres,«

the album’s opening piece, contains lyrias in [Halian pulled frem Siergio Agambean’s essay »In

Praise of Prefanation«, Im it, Agamben defines prefanation as, in part, the act of bringing back to
eemmunel, secular use thet which has been segregated o the realm of the sacred, @ process
Mealene emacts each time she perferms on ehureh ergans. This is met music of praise, or of spiritual
reveletion, but it is an artistic emactrment of transiating the indeseribable. It carries the gravity

of liturgical ehant, and its fixation on the infinite, but draws its weight from the earthly reaim

of human experience. A music thet draws the listener inte the present mement where they

can dissever themselves within the interweven musicsl patterns thet can seme to resemble the
passage of days, weeks, years, « lifetime.
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Smeral musis pa~formead by Macsadarm
Emsemisle ame comductad by Eticmme
merseaus 2t @hapalle Netre-Parme-ce-

' B rRSCClEe-@omeeptiom im Namtes, Brass
Suimtet Mmusis pe~formead by Armima Brass
=t The Bumker Studic im New Yeork @ity.
Srgam mdsic performead by Kali Maleme
ame Steplhem @' Malley om tne mistemiaal
Freamteme termseres pice orgams 2t Eglise
Saimt-Eramgeis i mausamme, @ gelpark im
Armstercdam, amd Malmé Kemstmusewrm im
Sweadem. Kali Maleme csempesas Wit o =a=a
alamity of visiem. M= rausic is patiemt a~e
focusad, Built om = feumaatiom ef avelvimg
marmeomic avales Tzt dravw out latemt arme-
tiomal mresemamaes. "Time is = erdeisl facter
lettimg go of expactzticms of duraticom ame
Preadt offers 2 chamee e fime 2 space of
reflectiom ame csomtemelation. 2™ Nam Names,
exparirmamtal reimtemeretations of camtu-
mies-ole polypmeomic compesitiomal mateds
Pecermme portals te maw Wwavys of paeraeivimg
seume, strustiue, ame imtmespactiom.

Emorel rmusia pa~feormead by Mesascemm
Emsermisle eme comcduatad by Etiemme
merseheus ot @mepelle Nete-RParme-ce-
' rccdde-@emeeptiom im Nemtes, Brass
Suimtet music parfermead By Amirme Bress
et Tme Bumker Studie im New Yerk &ity.
Srgem rmusie parfermead by Kal Maleomea
eme Stepmem @' Melley om Fme misterical
rrecmteme termperas piee ergems ot Eglise
Seimt-Eramgeis Im meusemme, @ geiperk im
Amsterdem, ama Malrmé Kemstrmuseum im
Swedem. Keali Melome sermpesas with @ ~ar~a
slemity ef visiom. mem mmusic is petiemt e~
fecusad, Buit em @ foumaetiom of avelvimg
mermenia eveles Tmet dreavw eut etemt arme-
+iomel resememaes. TMme is @ eruciel Ffastor:
lettimng g of expacstetioms of duratieom ama
raccts offers ¢ shemae +e e o space of
reflectiom ame csomtemplatiem. Im e~ ~namas,
exparirmemtel meimtereretetions of camtu-
res-old pelyemeomic cssrmpesitiemal metmecs
eceme portals T mew Weavys of percaivimng
seume, struetue, amd imtrespaction.
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Sver the seurse of twelve picses, harmemis thermes amd patterms macur,
presemtad im sltteraed forms amd for variad imstrurmeamtation. ey
emerge amd reamerge ike esheas of their formear salves, makinmg the
familiar umsammy. Propallad by lumgs amd breath Father tham ballews
amd escillzters, Maleme’s cormpesitioms for ameir amd brass take om
exprassive gualities that complicate the austerity that has defimad
e werk, imtreddsimg yricism amd the beauty of hurmam fallisility
imte music that has beem drivem by mashamical precsesses. At the same
tirme, the werks for ergam, perfermeas by Maleme with additiemal
accermpamirmemt by Stephem @'Malley om four differamt ergams dating
from the ADER o A7Vt cemturies, umeerseere the migkty, spastral
pewer that these rigereus speratioms aam ashiave.

Al mife momg« simmers im am ever-skhifting temsicom betweem mepati-
tiom ame variztiem. e picses for brass, srgam, ame veise are
alktermatad asymmet-isally, previcding mearly ssmtimusuds tirmeral
fluctuzstiom aeress its 78-mimute mumtime evem as thermatic material
reiterstes. Each cormpesition's imtermal framewerk of frackal

patterm permutations has the paradexisal effect of creatimg amti-
cipzted kaystome mememts of drarmatis meverie amd lulimg t~e
listemer imts beliavimg im am illdsery emdlassmess. @m am avem mera
gramdar leveal, the Risterical meamteome tumimg systems of eash

ergam usad, amd the variskble imtematiom of brass ame veise, provide fur-
ther poimts of ermeticomal exsavation Wwithim the harrmemy. "Tme

titular cormpesitiom YAll mife memg« appaars twice oM e album,

first 25 am extemcded csamem for smgam ame agaim im the fimal guartam,
cormpactly armamged for veice, Bm the latkem, Maleme pairs the music
Wikl Mee @Fvyimg Water« by Arthur- Syrmems, 2 pearn staspead im lam-
guage of meurming ame etermity. For orgam, YAl mife memg« meveas
Witk 2 patiemt statelimess, the drarma comsamtratad im memerts wWihem
Skhiftimg tomalities gemerate amd ralease dissemamee ame esstasy.

Form veise, eash werd is saturated Witk feelimg, e simgers swee-
pimg gracefully dewmward e captdre the malamahely of the marrater’s
relatismskhip e the timeless tears of the sea. »Passage "M rough Tme
Spheres.« the aloum’s epeming picce, comtaims Lyrics im Bealiam

pullad frorm @icrgic Agamibam’s assay >Bm Braise of Profamatiom«

Em i, Agamibam defimes prefamaticm a5, im part, the act of brimgimg
Pack Tt ssmrmdmal, sesdlar Use that Wihish has beem segregatas e e

@ver e seurse of twelve piesas, hermemic Hhames ame petterms resun
presemted im clterad forms amd for varias imstrumeamtation. ey
emerge ame reemarge ike esheas of +meir formear salvas, making e
fomiliarm umesmmy. Prepaled By ldmgs ame Brast metiar Hham ballews
emd escileters, Malome’s cempesitieons for ameir amd brass +ake om
exprassive guslities Hmet complicete +he austarity Thet hes defimad
er werk, imtreduaing yricisrm amd e besuty of humem fallisility

imte Musia thet hes beem drivem by meshamicsl presassas. At the serme
+irme, the werks for ergem, parfermead by Malemea wit acdditiemal
ccsermpemimemt by Stepmem @' Malley om four differam+ ergams datimg
frorm tme AD+R T A7+ cemturies, umdarseere e migkhty, spestral
pewer et Hmese migerews sparatiems csam ashiave.

va mife memg« simrmars im am ever-skifting Temsiom betweaam repati-
+iom eme verietiem. e pieses for brass, ergem, ame veise ara
sltaermetad asyrmmetricslly, previdimg mesry semtimueus Fimieral
flustuetiom aeress i+ts 78-mimute mumtime evem as Hhermetic metearial
reiterates. Each compesitieon's imtarmal framaewerk of fractal

pettarm permutetions Nes e peradexiasl effact of emastimg amti-
cipetes kaysteme mememts of dremetic meverie ame ulimg +=ea

istemer imte balievimg i em ilusery emcleassmess. @ am avem mera
gremdler leveal, +he histerias! mesmteme Tumimg systerms of eassh

ergem usad, amd e verickle imtemetiem of brass ame veise, provise
furtmer poimts of emetiomsl exasvetiom withim +he hermeny. e

titulem cempesitien YAl mife memg« sppasts Twise om e slieurm,

first o= am extemdad ssmem for srgem amd agaim im e fimal guertar
csermpacty erremgad for veisa. Im Hhe letter, Meleme pairs e music
with Mme @=vyimg Weter« by Arthu- Syrmems, o pear steepad im lem-
g-ege of meurming ame atarmity. For srgem, YAl mife memg« meves

with @ petiemt stetalimess, +he drerme esmeemtretad im mermamts Wiham
skhifting tomslities gemerete e melecse dissemeamce smd esstesy.

o veise, eassh werd is seturetad with facling, te simgers swee-

eimg grecefdlly dewmweard +o capture Fne melemamely of +he marreter’s
reletiemship o e Timeless +ears of e see. »Passage "Mreug~ The
Spheares.« e cloum’s cpenming piece, comtains \yrias im +aliam

puled from Siergie Agamisam’s assay »Im Praise of Prefamation«

= i+, Agermeem defimas prefemation as, im part, e et of brimgimg

boek +o sermmumel, sesdler use Thet Winieh hes beem segraegetes T The
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